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WITH HORNS CRASHING AND DUST FLYING TWO BULL GIANT 


A BATTLE ROYAL SEEN IN THE FIRST COLOUR PHOTOGRAPHS OF 


Since its discovery by Mr. Frank Varian in 1913, the shy and sensitive Giant 
Sable Antelope (/ippotragus niger variani) has been seen by few Europeans. 
In 1954 a small Anglo-Portuguese expedition filmed and photographed these 
anitnals at close range in their natural state. On November 6, 1954, we 
published in The Illustrated London News two photographs taken by Senhor 
Newton da Silva, a leading naturalist in Angola, who was host there to 

r. Quentin Keynes, the leader of the expedition, who took the colour photo- 
graphs which are reproduced on this page. The Giant Sable Antelope, which 
is one of Africa’s rarest mammals, is found in a limited central area of Angola 
which is itself a little-known part of Africa. There are few animals more 
wary, or more difficult to approach, and on most occasions the expedition 
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SABLE ANTELOPES IN THE MIDST OF THEIR FEROCIOUS BATTLE IN ANGOLA 


ANTELOPES. 


But one morning 


AFRICA’S RARE GIANT SABLE 
found it impossible to get closer than 400 yards to them. 
they saw a large herd of Giant Sables quietly feeding on the plain. When 
Mr. Keynes and his companions approached, the animals discreetly withdrew. 
Two bulls, however, held their ground, putting their heads down, apparently to 
fight, while the members of the expedition crept up on them armed with their 
cameras. Then for twenty minutes they witnessed an amazing spectacle 
as the two black bulls, with their immense horns, engaged in a fierce battle. 
Mr. Keynes says: ‘‘ For all those fantastic twenty minutes I was photographing 
and filming them. Then at last they looked up and saw us . after a bit 
they started to come towards us in a slightly menacing way until they 
veered off in a magnificent sweep and at a terrific lick towards the forest.’’ 


Colour photographs by Quentin Keynes 
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‘“CROOME COURT, WORCESTERSHIRE,’’ BY RICHARD WILSON (1713-82): 


IN THE BRITISH COUNCIL’S EXHIBITION OF ‘‘ BRITISH PAINTING IN THE 18TH 
CENTURY.”’ (Oil on canvas; 48 by 66 ins.) (Reproduced by courtesy of The Croome Estate Trustees.) 

















HF MELBOURNE AND MILBANKE FAMILIES,'’ BY GEORGE STUBBS (1724-1806 
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{ESIDF HER. HER HUSBAND, LORD MELBOURNE, IS ON THE RIGHT Oil on canvas; 38} by 


LADY MELBOURNE IS IN THE CARRIAGE, WITH HER FATHER, SIR RALPH MILBANKE, 


13 


8} ins Reproduced by courtesy of J. J. W. Salmond, Esq., Salisbury 





IN AN EXHIBITION ARRANGED FOR CANADA AND THE UNITED STATES : TWO EIGHTEENTH-CENTURY BRITISH MASTERPIECES. 


After a brief showing at the Tate Gallery, in London, last month, some seventy 
of the finest examples of eighteenth-century British painting from public 
and private collections in this country were shipped across the Atlantic to 
join another smaller selection from North American collections in forming 
the British Council’s superb exhibition of ‘‘ British Painting in the Eighteenth 
Century.”’ Ihe exhibition is to be shown three times in Canada at the 
Montreal Museum of Fine Arts from October 3 to November 3; at the National 
Gallery of Canada from November 15 to December 15, and at the Art Gallery 


of Toronto from January 10, 1958, to February 16 and once in the United 
States at the Toledo Museum of Art from February 27 to March 30. The 
four paintings reproduced on these pages are among those lent from British 
collections, The exhibition includes an especially fine group of the work 
of Thomas Gainsborough, who, both as portraitist and landscape painter, 
stands pre-eminent among the artists of this great era. Richard Wilson, 
who was, of course, born in Wales, also painted both portraits and 
landscapes, but it is in the latter that he is outstanding. 
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‘“MARY GAINSBOROUGH ”’ GAINSBOROUGH’S DELIGHTFUL PORTRAIT OF HIS ELDER DAUGHTER WHICH WAS PAINTED 
IN 1777 Oil on canvas ; 30 by 26 ins. Reproduced by courtesy of the Trustee f the National Gallery, London 
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THE GRAND LANDSCAPE,'' WHICH GAINSBOROUGH PAINTED FROM THE CENERY AT SHOCKERWICK, NEAR BATH, WHERE HE WAS THE FREQUENT 
A iIRE Oi nm canva ' i Repr rt f th { B ke 


GUEST OF THE WEALTHY CARRIER, WALTER WILTSHIRE 


FEMININE AND PASTORAL BEAUTY: TWO OUTSTANDING PAINTINGS BY THOMAS GAINSBOROUGH (1727-88). 











SUPPLEMENT TO. THE, ILLUSTRATED, LONDON NEWS 


. , o  - ’ a 
ont. PS Ge ’ wf . 
~ Oe he 


ON LOAN FROM THE UNITED STATES: ‘'L4 JAPONAISE”’ 


One of the outstanding works in the Arts Council’s exhibition of 
paintings by Claude Monet (1840-1926), which has been seen at 
the Edinburgh Festival and is now to be shown in London, at 
the Tate Gallery, from September 26 to November 3, is ‘‘ La 
Japonaise,’’ which has recently been acquired by the Museum of 
Fine Arts at Boston, making a notable addition to their large 

Oil on canvas: 91 by S6ins 


A FAMOUS MASTERPIECE BY CLAUDE MONET. 


collection of Monets. ‘ La Japonaise ’’ is dated 1876, and was 
exhibited that year in the second Impressionist Exhibition under 
the title ‘‘ Panneau Décoratif: Japonnerie.’’ Monet's first wife, 
Camille, posed for him against the setting of Japanése fans which 
decorated their flat at Argenteuil. Showing the influence of 
Whistler and Manet, this was Monet’s last figure piece. 


Reproduced by courtesy of the Museum of Fine Arts, Boston, Mass. 





